CENTRAL TEXAS COLLEGE 
SYLLABUS FOR HUMA 1315 
FINE ARTS APPRECIATION 

Fall 2018
Semester Hours Credit: 3 
INSTRUCTOR: David E. Harmon 
OFFICE HOURS: 1:00-1:35 PM
I. INTRODUCTION 
A. This course is a study of the visual arts from the view point of art appreciation. This course is designed to foster appreciation through knowledge of arts forms, materials, terminology, techniques and processes, and historical and social contexts. The student recognizes the roles of maker/perceiver in the arts through hands-on projects which apply the various stages of conception, creation, and communication involved in a work of art. Critical thinking about the arts is engendered through processing pertinent information and experience. 

B. Three semester hours credit are earned for this course, and the course fulfills requirements for humanities or art electives. 

C. This course is occupationally related to careers in the visual arts, the performing arts, and education. 

D. Prerequisite: none. 

E. Alphanumeric coding used throughout the syllabus denoted the integration of SCANS occupational competencies (C) and Foundation skills (F). 

II. LEARNING OUTCOMES 
Upon successful completion of this course, Introduction to Fine Arts, the student will be able to: 

A. Explain the roles of the art maker and the art perceiver. 

B. Explain purposes for creating art. 

C. Discuss visual and performing art media and methods, and identify the formal elements of art. 

D. Analyze the arts of different civilizations and discuss the relationship in the development of art and the growth of cultures. HUMA-1315 

E. Execute individual ideas through use of visual art media. 

F. C3, C5, C6, C7, C8, C9, C18, F1, F2, F5, F6, F7, F8, F9, F10, F11, F12, F13, F14, F15, F16 

III. INSTRUCTIONAL MATERIALS 
A. The instructional materials identified for this course are viewable through http://www.ctcd.edu/im/im_main.asp 

B. Materials for projects – selected by students. 

C. Personal Stapler – provided by student. 

IV. COURSE REQUIREMENTS 
A. Reading Assignments: 

The student is expected to read all assigned materials and to bring the text and any other necessary materials to all classes. Pages from text will be announced and are listed in the course outlined by chapter. 

B. Projects: 

Students will complete one hands-on project. Description and due date will be provided. Students will submit written assignments as announced by the instructor. Students will be expected to complete all assigned work and to turn it in on time. 

C. Class Performance: 

1. Students are expected to attend every class, be on time, and remain throughout the class. 

2. It is the responsibility of the student to initiate making up any work missed 

3. Students are expected to maintain civility, courtesy, and scholastic honesty. 

4. Students are expected to participate in all class discussions, critiques and other activities. 

D. A good set of lecture notes must be kept and reviewed throughout the semester. HUMA-1315 

V. EXAMINATIONS AND PROJECTS 
A. There will be a minimum of three examinations. One after Lesson Two, one following Lesson Three, and one  following Lesson Four. Other examinations may be given at the discretion of the instructor. Major exams will be announced; quizzes may not be announced. 

B. Make-up examinations must be arranged by the student with instructor. Exams will be given only after written verification of an excused cause of absence is submitted. 

C. Make-up work will be accepted only when an absence has been excused by an acceptable written statement of reason for missing class. 

VI. SEMESTER GRADE COMPUTATIONS 
Semester grades will be based on the following: 

- Exam I 

- Exam II 

- Exam III 

- Hands-on-Project 

- Research Project 

- Additional Assignments, Quizzes, Extra Credit Opportunities as outlined in class. 

90% - 100% = A 

80% - 89% = B 

70% - 79% = C 

60% - 69% = D 

0 – 59% = F 

VII. NOTES AND ADDITIONAL INSTRUCTIONS FROM COURSE INSTRUCTOR 
A. Course Withdrawal: It is the student’s responsibility to officially withdraw from a course if circumstances prevent attendance. Any student who desires to, or must, officially withdraw from a course after the first scheduled class meeting must file a Central Texas College Application for Withdrawal (CTC Form 59). The withdrawal form must be signed by the student.HUMA-1315 

Absenteeism and tardiness policy From the 2015 CTC catalog p.44 and Exam policy:
Excessive Absences Students who have not attended class by the 12th class day of a 16-week course or the 6th class day of an 8-week term may be administratively dropped by the instructor with a grade of “W.” Students may also be administratively withdrawn from any class when their absences exceed a total of four class meetings for a 16-week course or three class meetings for less than 16-week courses and; in the opinion of the instructor, the student cannot satisfactorily complete the course. In a distance learning course the last date of attendance is the last activity by the student in the course. Class Attendance and Course Progress Regular and punctual class attendance at all scheduled classes is expected. Each faculty member will inform students of the attendance policy and the course objectives at the initial class meeting. • Students are required to be in class on time. Instructors may choose to lower a student’s grade because of tardiness. Excessive tardiness is disruptive to the educational process and may result in disciplinary action. Due process and the right to appeal will be provided to students subject to disciplinary action. EXAMS: All students must be present to take exams when scheduled. This professor will give students approximately a week’s notice before exams are administered. Students must be present to take exams on time! If any students are more than 10 minutes late, this professor may not allow the student to take the exam. Exceptions to this are valid military duties/extenuating circumstances beyond one’s control. Do not make a habit of missing exams. Plan your schedule accordingly.

CTC Form 59 will be accepted at any time prior to Friday of the 12th week of classes during the 16-week fall and spring semesters. The deadline for sessions of other lengths is: 

10-week session Friday of the 8th week 

8-week session Friday of the 6th week 

5-week session Friday of the 4th week 

The equivalent date (75% of the semester) will be used for sessions of other lengths. The specific last day to withdraw is published each semester in the Schedule Bulletin. 

A student who officially withdraws will be awarded the grade of “W” provided the student’s attendance and academic performance are satisfactory at the time of official withdrawal. Students must file a withdrawal application with the College before they may be considered for withdrawal. 

A student may not withdraw from a class for which the instructor has previously issued the student a grade of “F” or “FN” for nonattendance. 

B. Administrative Withdrawal: An administrative withdrawal may be initiated when the student fails to meet College attendance requirements. The instructor will assign the appropriate grade on CTC Form 59 for submission to the registrar. 

C. Incomplete Grade: The College catalog states, “An incomplete grade may be given in those cases where the student has completed the majority of the coursework but, because of personal illness, death in the immediate family, or military orders, the student is unable to complete the requirements for a course. . .” Prior approval from the instructor is required before the grade of “I” for Incomplete is recorded. A student who merely fails to show for the final examination will receive a zero for the final and an “F” for the course. 

D. Cellular Phones and Beepers: Cellular phones and beepers will be turned off while the student is in the classroom or laboratory. Cellular phones will be kept out of sight throughout all classes. 

E. American’s With Disabilities Act (ADA): Students requiring accommodations for disabilities are responsible for notifying the instructor. Reasonable accommodations will be granted in full compliance with federal and state law and Central Texas College policy. 

F. Instructor Discretion: The instructor reserves the right of final decision in course requirements.HUMA-1315 

G. Civility: Individuals are expected to be cognizant of what a constructive educational experience is and respectful of those participating in a learning environment. Failure to do so can result in disciplinary action up to and including expulsion. 

H. Guests in Classrooms: Adult guests may visit a class with the prior permission of the instructor. Children are not to be brought to any class or the studio areas. 

VIII. COURSE OUTLINE 
A. Lesson One: Introduction 

1. Learning Outcomes: Upon successful completion of this unit the student will be able to demonstrate the ability to: 

a. Understand the function of visual arts. 

b. Understand the role of the artist. 

c. Understand the phenomena of visual perception. 

d. Understand the role of the informed perceiver. 

2. Learning Activities: 

a. Instructor lecture and discussion. 

b. Reading assignments: Chapters 1, 2, & 3. 

(C3, C5, C6, C7, C8, C9, C18, F1, F2, F5, F6, F7, F8, F9, F10, F11, F12, F13, F14, F15, F16) 

3. Equipment and Materials: 

See list of materials on page 1. 

4. Audio Visual Aids: 

Slides, video and other audio visual aids as appropriate. Online links, including My Arts Lab. 

5. Lesson Outline: 

a. What art is/is not. 

b. Role of the artist. 

c. The process of seeing and appreciating art. 

d. Styles of art. 

e. Art and social context.HUMA-1315 

B. Lesson Two: Vocabulary of Art 

1. Lesson Outcomes: Upon successful completion of this unit the student will be able to: 

a. Recognize and identify the formal elements of a work of art. 

b. Recognize and discuss the principles of design. 

c. Recognize the interaction of form and content in critical assessment. 

d. Demonstrate an understanding of how art is produced (project). 

2. Learning Activities: 

a. Instructor lecture and discussion. 

b. Reading assignments: Chapters 4, 5, 6, 7, 8. 

c. Hands-on project. 

(C3, C5, C6, C7, C8, C9, C18, F1, F2, F5, F6, F7, F8, F9, F10, F11, F12, F13, F14, F15, F16) 

3. Equipment and Materials: 

See list of materials on page 1. 

4. Audio Visual Aids: 

Slides, video and other audio visual aids as appropriate. Online links, 

Including My Arts Lab. 

5. Lesson Outline: 

a. Elements of Art 

(1) Line. 

(2) Shape and Space. 

(3) Light and Color. 

(4) Texture. 

(5) Pattern. 

(6) Time and Motion.HUMA-1315 

b. Principles of Art 

(1) Balance. 

(2) Focus. 

(3) Proportion and Scale. 

(4) Repetition and Rhythm. 

(5) Unity and Variety. 

C. Lesson Three: Visual Arts Media 

1. Learning Outcomes: Upon successful completion of this unit the student will be able to: 

a. Recognize traditional and non-traditional graphic art media. 

b. Recognize traditional and non-traditional plastic art media. 

c. Recognize and discuss the relationship of the arts and technologies. 

2. Learning Activities: 

a. Instructor lectures and student discussions. 

b. Reading assignments: Chapters 10, 11, 12, 13, 14. 

(C3, C5, C6, C7, C8, C9, C18, F1, F2, F5, F6, F7, F8, F9, F10, F11, F12, F13, F14, F15, F16) 

3. Equipment and Materials: 

See list of materials on page 1. 

4. Audio Visual Aids: 

Slides, live films and artists at work, and other audio visual aids as appropriate. Online links, Including My Arts Lab. 

5. Lesson Outline: 

a. Graphic Arts media and processes 

(1) Drawing. 

(2) Painting. 

(3) Print making. 

b. Plastic Arts media and processes 

(1) Sculpture. 

(2) Crafts.HUMA-1315 

c. Performance Arts 

d. Arts and Technology 

(1) Photography. 

(2) Video Art. 

(3) Computer Art. 

D. Lesson Four: The Arts in Historical Context 

1. Learning Outcomes: Upon successful completion of this unit the student will be able to: 

a. Explain relationships between cultures, ways of life and their arts. 

b. Identify and discuss significant aspects of the arts of each historical era presented. 

2. Learning Activities: 

a. Instructor lectures and discussions. 

b. Reading assignments: Chapters 17, 18, 19, 20, 21. 

c. Research Project. 

(C3, C5, C6, C7, C8, C9, C18, F1, F2, F5, F6, F7, F8, F9, F10, F11, F12, F13, F14, F15, F16) 

3. Equipment and Materials: 

See list of materials on page 1. 

4. Audio Visual Aids: 

Slides, video and other audio visual aids as appropriate. Online links, 

Including My Arts Lab. 

5. Lesson Outline: 

a. Ancient World. 

b. Western Christian Eras. 

c. Modern World. 

d. Ethnic and “Outsider” Art. 

e. Presentation of Research Projects.
CTC Form 59 will be accepted at any time prior to Friday of the 12th week of classes during the 16-week fall and spring semesters. The deadline for sessions of other lengths is: 

10-week session Friday of the 8th week 

8-week session Friday of the 6th week 

5-week session Friday of the 4th week 

The equivalent date (75% of the semester) will be used for sessions of other lengths. The specific last day to withdraw is published each semester in the Schedule Bulletin. 

A student who officially withdraws will be awarded the grade of “W” provided the student’s attendance and academic performance are satisfactory at the time of official withdrawal. Students must file a withdrawal application with the College before they may be considered for withdrawal. 

A student may not withdraw from a class for which the instructor has previously issued the student a grade of “F” or “FN” for nonattendance. 

B. Administrative Withdrawal: An administrative withdrawal may be initiated when the student fails to meet College attendance requirements. The instructor will assign the appropriate grade on CTC Form 59 for submission to the registrar. 

C. Incomplete Grade: The College catalog states, “An incomplete grade may be given in those cases where the student has completed the majority of the coursework but, because of personal illness, death in the immediate family, or military orders, the student is unable to complete the requirements for a course. . .” Prior approval from the instructor is required before the grade of “I” for Incomplete is recorded. A student who merely fails to show for the final examination will receive a zero for the final and an “F” for the course. 

D. Cellular Phones and Beepers: Cellular phones and beepers will be turned off while the student is in the classroom or laboratory. Cellular phones will be kept out of sight throughout all classes. 

E. American’s With Disabilities Act (ADA): Students requiring accommodations for disabilities are responsible for notifying the instructor. Reasonable accommodations will be granted in full compliance with federal and state law and Central Texas College policy. 

F. Instructor Discretion: The instructor reserves the right of final decision in course requirements.HUMA-1315 

G. Civility: Individuals are expected to be cognizant of what a constructive educational experience is and respectful of those participating in a learning environment. Failure to do so can result in disciplinary action up to and including expulsion. 

H. Guests in Classrooms: Adult guests may visit a class with the prior permission of the instructor. Children are not to be brought to any class or the studio areas. 

VIII. COURSE OUTLINE 
A. Lesson One: Introduction 

1. Learning Outcomes: Upon successful completion of this unit the student will be able to demonstrate the ability to: 

a. Understand the function of visual arts. 

b. Understand the role of the artist. 

c. Understand the phenomena of visual perception. 

d. Understand the role of the informed perceiver. 

2. Learning Activities: 

a. Instructor lecture and discussion. 

b. Reading assignments: Chapters 1, 2, & 3. 

(C3, C5, C6, C7, C8, C9, C18, F1, F2, F5, F6, F7, F8, F9, F10, F11, F12, F13, F14, F15, F16) 

3. Equipment and Materials: 

See list of materials on page 1. 

4. Audio Visual Aids: 

Slides, video and other audio visual aids as appropriate. Online links, including My Arts Lab. 

5. Lesson Outline: 

a. What art is/is not. 

b. Role of the artist. 

c. The process of seeing and appreciating art. 

d. Styles of art. 

e. Art and social context.HUMA-1315 

B. Lesson Two: Vocabulary of Art 

1. Lesson Outcomes: Upon successful completion of this unit the student will be able to: 

a. Recognize and identify the formal elements of a work of art. 

b. Recognize and discuss the principles of design. 

c. Recognize the interaction of form and content in critical assessment. 

d. Demonstrate an understanding of how art is produced (project). 

2. Learning Activities: 

a. Instructor lecture and discussion. 

b. Reading assignments: Chapters 4, 5, 6, 7, 8. 

c. Hands-on project. 

(C3, C5, C6, C7, C8, C9, C18, F1, F2, F5, F6, F7, F8, F9, F10, F11, F12, F13, F14, F15, F16) 

3. Equipment and Materials: 

See list of materials on page 1. 

4. Audio Visual Aids: 

Slides, video and other audio visual aids as appropriate. Online links, 

Including My Arts Lab. 

5. Lesson Outline: 

a. Elements of Art 

(1) Line. 

(2) Shape and Space. 

(3) Light and Color. 

(4) Texture. 

(5) Pattern. 

(6) Time and Motion.HUMA-1315 

b. Principles of Art 

(1) Balance. 

(2) Focus. 

(3) Proportion and Scale. 

(4) Repetition and Rhythm. 

(5) Unity and Variety. 

C. Lesson Three: Visual Arts Media 

1. Learning Outcomes: Upon successful completion of this unit the student will be able to: 

a. Recognize traditional and non-traditional graphic art media. 

b. Recognize traditional and non-traditional plastic art media. 

c. Recognize and discuss the relationship of the arts and technologies. 

2. Learning Activities: 

a. Instructor lectures and student discussions. 

b. Reading assignments: Chapters 10, 11, 12, 13, 14. 

(C3, C5, C6, C7, C8, C9, C18, F1, F2, F5, F6, F7, F8, F9, F10, F11, F12, F13, F14, F15, F16) 

3. Equipment and Materials: 

See list of materials on page 1. 

4. Audio Visual Aids: 

Slides, live films and artists at work, and other audio visual aids as appropriate. Online links, Including My Arts Lab. 

5. Lesson Outline: 

a. Graphic Arts media and processes 

(1) Drawing. 

(2) Painting. 

(3) Print making. 

b. Plastic Arts media and processes 

(1) Sculpture. 

(2) Crafts.HUMA-1315 

c. Performance Arts 

d. Arts and Technology 

(1) Photography. 

(2) Video Art. 

(3) Computer Art. 

D. Lesson Four: The Arts in Historical Context 

1. Learning Outcomes: Upon successful completion of this unit the student will be able to: 

a. Explain relationships between cultures, ways of life and their arts. 

b. Identify and discuss significant aspects of the arts of each historical era presented. 

2. Learning Activities: 

a. Instructor lectures and discussions. 

b. Reading assignments: Chapters 17, 18, 19, 20, 21. 

c. Research Project. 

(C3, C5, C6, C7, C8, C9, C18, F1, F2, F5, F6, F7, F8, F9, F10, F11, F12, F13, F14, F15, F16) 

3. Equipment and Materials: 

See list of materials on page 1. 

4. Audio Visual Aids: 

Slides, video and other audio visual aids as appropriate. Online links, 

Including My Arts Lab. 

5. Lesson Outline: 

a. Ancient World. 

b. Western Christian Eras. 

c. Modern World. 

d. Ethnic and “Outsider” Art. 

e. Presentation of Research Projects.
Howard Payne University

Course Syllabus

Drawing I

Fall 2018
Faculty Information

Professor David E. Harmon

Office Location-101 A (Doakie Day or Coca-Cola Building)

Office Hours-M, 9:00-11:00am; T, R, 9:00-12:00noon; W, 9:00-11:00am; 1:00-3:00pm;

F, 9:00-10:00am

Phone- ext.8088

E-Mail- dharmon@hputx.edu

Drawing I Course Information

Class Meets- T, R, 12:30-1:50 PM

Room- Annex Studio #3

Textbook- None

Course Objectives

· The course is designed to strengthen each student’s perceptual skills through direct observation and expression of subject matter including still life and landscape

· Students will earn how to use and control drawing media including graphite ,charcoal and ink on paper

· Tools and techniques include the proper use of sight measure sticks in insure angles /scaling (sizing) of individual shapes and a viewfinder to establish compositions

· Students will  be required to complete a daily sketch book which will be filled with various out-of-class assignments related to in class project topics

· Students will accept periodic verbal critiques of completed drawings by their classmates and professor to improve their creative work

· Students will learn how to assess, present and archive their individual creative course work in both a digital and physical portfolio of completed drawings

Grading System

I will collect your personal portfolios and sketchbooks 3 times this semester

Items to be assessed and evaluated:

•Correct completion of all in class drawings done on 18” x 24”white drawing paper within allotted class periods and final portfolio presentation of all in class work done this semester, 60%.

•Two drawings measuring 22” x 30”, on traditional and imaginative themes, 5% each, 10%.

•Sketchbook with out-of-class assignments. Please draw each day! 20%.

•Verbal participation in the critique process, including the proper use of drawing terms, 10%.

___________________

Total     100%

A= 90-100

B= 80-89

C= 70-79

D= 60-69

F= 0-59

Class Attendance

Be present, on time, for each class as lectures and demonstrations are never repeated.  Students must attend 75% of all classes to receive credit. It is the student’s responsibility to do all make up work.

Supply List

Paper

- Newsprint pad 18”x 24”

- drawing pad 18” x 24”

- drawing pad 8” x 10” or one sketchbook that can be easily carried (8” x 10”ish)

Erasers

- Kneaded eraser

-White hard eraser such as Staedler brand

- Retractable utility knife

Media

- Vine charcoal

- Compressed charcoal

- Conte crayon

- One set of hard and soft drawing pencils (B pencils are softest,2-6 B)

Pens

- Ball point (black)

-1 jar India ink

-One Japanese brush, medium size,no.5 or 6

-plastic containers such as Yogurt size for water dilution

Miscellaneous

- drawing fixative (or hairspray)

- portfolio larger than the pads of paper,24” x 32” is a good size; you can also make one using cardboard

- tote box for materials (fishing tackle box)

- masonite drawing board

- work shirt or apron

- Bulldog clamps (2) medium size such as no.4

All materials may be ordered at www.dickblick.com or purchased at Hobby Lobby in Abilene, Texas at 4654 S 14th St, (325) 698-1181.Locally, try Wal-Mart in Brownwood.

Course Calendar
(The order of this schedule is subject to change at the instructor’s discretion and class pace.)
Week 1

- Introduction to course and supplies. Lecture

- Introduction to Contour and Cross contour of single and multiple objects

Week 2

- Use of gesture (quick sketching techniques), mass and volume

- Critique of all Positive/Negative Space drawings

Week 3

-Introduction to Visual Measuring/Organizational Lines involving sight measuring and the viewfinder to help establish composition (single object)

Week 4

- Visual Measuring/Organizational Lines continued (multiple objects) and the viewfinder to help establish composition

- Critique of all Visual Measuring/Organizational Line drawings; portfolio and sketchbook collected

Week 5

- Introduction to Value/Chiaroscuro (multiple grey scales using charcoal, pencil and pen)

charcoal = solid, pencil = crosshatching and pen = scribbles

- Value grey scales continued

Week 6

- Individual critiques for grey scales

- Value Reductions and Grids 

Week 7

Space and Perspective: Linear and Atmospheric

Week 8

- Begin first Full Valued Still-Life (geometric shapes only)

- Continue first Full Valued Still-Life

Week 9

- Critique of Full Valued Still-Life- Begin second Full Valued Still-Life (various objects); ; portfolio and sketchbook collected

Week 10
- Continue second Full Valued Still-Life

- Critique of second Full Valued Still-Life

Week 11

- Begin to achieve Value through Subtraction (learn to draw with your eraser)

- Continue Value through Subtraction

Week 12

- Critique of Value through Subtraction

- Begin Small Object Drawing (object that fits in the palm of your hand drawn with, at least, two sheets of paper)

Week 13

- Ink studies, Western and Eastern traditions

- Critique of Small Object Drawing

Week 14

-. Explanation of Final Project

- No Class for Thanksgiving break

Week 15

- Final Project Continued;

- Critique of Final Project – Last Day of Class; final portfolio and sketchbook collected

THE CRITIQUE PROCESS DEFINED: Critiques can happen anytime depending on project completion to be determined as to class pace/completion of in class projects

The critique process is a special time to become objectively involved in your own work. When you are making art, you are subjectively involved, meaning that you are “in” your work. Jackson Pollack in commenting about his work replied:

…when I paint I am in my painting {process}. When I am not, the result is a mess…

I agree with his sentiment. This is true no matter what the media the artist is working in, be it drawing, painting, photography or any other. When the artist steps out of the role of the creative process of making, this is when he/she becomes critical of his/her work. You have heard that a person is his own worst critique. I disagree. Try becoming your own best critic! In Brown and Maclean’s book, Drawing from Life this phrase is coined:

…But at some point, the artist evaluates the drawing (or other art form} as a whole, in terms of how well it has fulfilled its potential. At this point the artist must become the honest critic, one whose foremost interest is quality…

This is the objective critical process. Of course when the artist is making art there are moments of personal decision making involving objective criticism of his/her work .As the student matures, this process becomes a natural give and take. No one has the Midas touch! We all make mistakes. The great artist/designer knows how to make his/her mistakes work for them not against them. This comes as result of hard work or practice. The student must overcome being frustrated in the creative process. Each person must realize that they are learning to become a better artist/designer. The student must be humble and take the critical remarks from both professor and students as a means to better their work. The effective objective critique is professional, balanced with positive and negative comments about what is and is not working in the art work. It is handled through calm, rational analysis, not hurtful remarks. We must all be respectful of one another’s work ultimately, critique s place us all on a level playing field whereby we become aware of changes we need to make consciously and intuitively as we engage the creative process. Above all, do not be afraid to experiment .Learn as you fail. You will produce more effective and creative work if you remain open to becoming personally critical and the corporately (seeing the group’s work) this is necessary and an ongoing practice in all art programs worldwide.
ELECTRONIC DEVICE POLICY: Cell phone, tablet and laptop
Please do not text or use your cell phone during class lectures. Place your phone in off mode. The use of tablets or laptops is restricted to note taking, not web surfing or other non-classroom activity

Ist notice: warning noted in grade book

2nd notice: reduction of one full letter grade (A turns into a B, etc.)

3rd notice: course failure

Other information:

It is the policy and practice of Howard Payne University to make reasonable accommodations for students with properly documented disabilities. If you are eligible to receive an accommodation and would like to request it for this course, please contact the Office of Learning Assistance.  Students who have questions about receiving accommodations, or those who have, or think they may have, a disability (mobility, sensory, health, psychological, learning, etc.) are invited to contact the Office of Learning Assistance for a confidential discussion. 

Please contact Mrs. Shannon Turner in the Office of Learning Assistance by email,sturner@hputx.edu; phone (325) 649-8616 or by scheduling an appointment in TAC (Thompson Academic Complex) room 307.

Grading Standards 
For all studio courses 

Taught by

David E. Harmon

Many students have difficulty attempting to understand what constitutes A-F graded art work. The list below is a basic standard Professor Harmon has devised to grade completed student work. Remember that this is a general guide for students to use to measure their personal work and/or strategies to achieve greater levels of success. A good rule of thumb is that most student work requires some level of correction. No one creates perfect art work. The student should seek help from this professor. Improvement in art can only come from constant practice, observation and learning techniques of strong students in the class .Visual examples of past masters and completed high quality student work should serve to inspire the student .Thus, the student begins to realize what needs to be implemented especially during the critique process. This is a special time when all students hang their projects on the review board. The student begins a discussion regarding their work. Other students share their remarks. Finally, Professor Harmon shares his advice. The art project/portfolio is collected and graded. Professor Harmon privately shares his grading decisions with the individual student, based upon the student’s success/failure to grasp essential specific course projects including mastery of art elements naturally contained in the specific course content found in both instructional handouts and syllabus. One example is one point linear perspective which must effectively contain converging lines, a horizon line and vanishing points. The following gives grading criteria and general advice to help guide each student toward higher achievements and success in the completion of studio art work projects:

A: This is high level work, whereby a student grasps the total concept behind the project and is able to execute a high level of focus /productivity and finish in the art work. Master works (well known art masters and quality student work) are carefully studied and understood. The student with hard work and/or ease of execution completes the work in a professional and timely manner with few errors. This work also holds up strongly in critiques.

B:  This is above average work work, whereby a student grasps much of the concept behind the project and is able to execute a good level of focus, productivity and finish to the art work. Master works (well known art masters reproductions and quality student work) are studied and understood .The student with hard work and/or ease of execution completes the work in a professional and timely manner with some errors. This work also holds up well in critiques. The student may wish to seek extra help from the professor during class and office hours.

C: This is average work, whereby a student grasps the basic concept behind the project and is able to execute an average level of focus, productivity and finish to the art work. Master works (well known art masters reproductions and quality student work) and are  somewhat studied and understood .The student with hard work attempts to complete the work in a professional and timely manner with a number of errors .This work also holds up somewhat in critiques. The student should seek extra help from the professor during class and office hours.

D:  This is below average work whereby a student grasps very few concepts behind the project and is only able to execute a below average level of focus, productivity and finish to the art work. Master works (well known art masters reproductions and quality student work) may have been studied, yet they have not been understood .The student with hard work attempts to complete the work in a professional and timely manner. However, the work contains numerous errors. This work barely holds up in critiques. The student must seek extra help from the professor during class and office hours.

F: This is unacceptable work whereby a student grasps very few concepts behind the project and is only able to execute a very low level of focus, productivity and finish to the art work. Master works (well known art masters reproductions and quality student work) have not been carefully studied and understood .The student has not attempted to complete the work in a professional and timely manner. The work contains numerous errors. This work does not hold up in critiques. The student must seek extra help from the professor during class and office hours.
Howard Payne University

Course Syllabus

Painting II, Spring 2018
Faculty Information

Professor David Harmon

Office Location-101 

Office Hours-Posted on Door

Office Phone- 8088

Cell Phone- 620-314-7607 (call or text)

E-Mail- dharmon@hputx.edu

Painting II Course Information

Class Meets- Wednesday 3:30-5:50pm

Room- #3

Textbook- None

Course Objectives
Painting problems in a variety of water based media including watercolor and acrylic with an emphasis on composition and personal expression. Drawing is the skeletal structure behind painting. Projects linked with art history masters of painting from Realism through non-objective painting will aid the student in developing their own personal expression.

Grading Policy
Painting 2 projects will be assigned a grade out of 100, averaged to arrive at an over-all grade for class work. (Projects equal 80% of overall final grade) Sketchbooks will be evaluated periodically and are worth 10% of the total grade. All thumbnails should be complete enough as a rough composition to develop on the painting surface. All painting projects are to be based on preliminary sketches or studies.

Critiques in class are worth 10% of your final grade. (Do not be absent during critique day. Critiques cannot be retaken or made-up.) If you know you will be absent on a particular day, let me know and I can make arrangements. However, unexcused absences will not be allowed make-up. Student must come prepared with their projects completed. Paintings which are not complete for presentation will not be critiqued by students or the instructor. Critique days will be announced by the instructor in advance so the student will have time to present his/her work in a professional manner. (Critiques equal 10% of overall final grade).

Grades from the three categories below will be averaged. A final grade out of 100 will thus be arrived at and translated into a letter grade according to the grade scale below.
· Painting Projects* 80% of the final grade

· Sketchbook/Reading Assignments 10% of the final grade

· Critiques 10% of the final grade_______ 
100% Final Grade
_______________________
A= 90-100

B= 80-89

C= 70-79

D= 60-69

F= 0-59
_______________________
Please Note All paintings must be finished by the beginning of class on the day of critiques.  No unfinished projects will be critiqued or graded.
.

Students successfully completing this course will:

· Increase perceptual awareness and personal enrichment from active involvement in the creative and critique process at an intermediate level.

· To continue to practice the value of drawing as an intermediate structure behind painting in three ways: gestural process/the overall quick sketch/thumbnail thus revealing increased knowledge and application of composition and design principals

· Show the development of mastery of the intermediate techniques of painting in water based media notably watercolor, acrylic media in completed paintings on paper or canvas.

· Use correct painting terminology such as ground or impasto to identify surface painting phenomena during the critique process.
ASSESSMENT METHODS 
1. SKETCHBOOK : Student will maintain an archival sketchbook (8 1/2” x 11”) or “9 x 12”) in which they will be expected to create preliminary/thumbnail sketches for each of the required painting project. From the sketches, one or more drawing compositions will be selected as a study for the painting project

2. CRITIQUE PROCESS: Each student will stand before their work in order to provide a clear, in depth analysis of their work and why they chose the piece or the required painting project. Your peers will also give you an aesthetic evaluation (feedback) of your work. Your Professor will analyze your work not only as an instructor, but also as a working artist. Fellow classmates and your professor will evaluate the work to see if the work is successful by meeting its objective/assignment and if the visual painting statement is clear and the composition of the elements make a stronger work. 

THE CRITIQUE PROCESS DEFINED
The critique process is a special time to become objectively involved in your own work. When you are making art, you are subjectively involved, meaning that you are “in” your work. Jackson Pollack in commenting about his work replied:

…when I paint I am in my painting {process}. When I am not, the result is a mess…
I agree with his sentiment. This is true no matter what the media the artist is working in, be it drawing, painting, photography or any other. When the artist steps out of the role of the creative process of making, this is when he/she becomes critical of his/her work. You have heard that a person is his own worst critique. I disagree. Try becoming your own best critic! In Brown and Maclean’s book Drawing from Life this phrase is coined:

…But at some point, the artist evaluates the drawing (or other art form} as a whole, in terms of how well it has fulfilled its potential. At this point the artist must become the honest critic, one whose foremost interest is quality…
This is the objective critical process. Of course when the artist is making art there are moments of personal decision making involving objective criticism of his/her work .As the student matures, this process becomes a natural give and take. No one has the Midas touch! We all make mistakes. The great artist/designer knows how to make his/her mistakes work for them not against them. This comes as result of hard work or practice. The student must overcome being frustrated in the creative process. Each person must realize that they are learning to become a better artist/designer. The student must be humble and take the critical remarks from both professor and students as a means to better their work. The effective objective critique is professional, balanced with positive and negative comments about what is and is not working in the art work. It is handled through calm, rational analysis, not hurtful remarks. We must all be respectful of one another’s work ultimately, critique s place us all on a level playing field whereby we become aware of changes we need to make consciously and intuitively as we engage the creative process. Above all, do not be afraid to experiment .Learn as you fail. You will produce more effective and creative work if you remain open to becoming personally critical and the corporately (seeing the group’s work) this is necessary and an ongoing practice in all art programs worldwide.

3. PAINTING PROJECTS required for this semester:

The student will be shown the watercolor process as a means to understand transparency .The white of paper is the white you will use. Acrylic, however, is an opaque medium in which white paint is added to other tubes of paint to achieve desired value ranges. Both are additive in that you are adding (color mixed with water) from a palette (white surface) and painting it on the surface of either paper or canvas. Each student may do watercolor studies as part of thumbnail sketches before applying these to canvas for a final painting project.
PLEASE NOTE: This professor reserves the right to add to or delete from these projects depending on class pace

Class Projects
All painting projects will follow the subject matter or motifs including still life, landscape and the human form. This professor strongly believes in seeing and learning from master works and providing demonstrations of materials and techniques. Always look at master works before you begin. Professor Harmon will have some visual examples including slides, physical painting examples or art reproductions to serve as visual references. Another good resource is to do an internet search on your computer. I WILL  NOTE THE WEEKLY PROJECT ON THE DRY ERASE BOARD AND WHEN THE PAINTING WILL BE DUE FOR CRITIQUE. Search for an artist such as Mondrian to view examples of his work for examples to the following projects: One good site is: www.artchive.com/
 WEEKLY SCHEDULE:
· WEEKS 1,2:You will complete thumbnail sketches in watercolor preceding 1 large (intermediate level) transparent watercolor ON WATERCOLOR BLOCK
· WEEKS 3,4:You will complete thumbnail sketches in watercolor preceding 1 large( intermediate level) opaque watercolor ON WATERCOLOR BLOCK
· WEEKS 5,6:You will complete thumbnail sketches preceding 1 still life painting 18” X 24” canvas (intermediate level) in acrylic earth tone limited palette (such as …burnt sienna, raw umber, titanium white) ….you may skip this assignment and go to the next full color palette project
· WEEKS 7,8:You will complete thumbnail sketches preceding 1 acrylic still life painting (intermediate level) with a full color palette,18” X 24”canvas
· WEEKS 9, 10: You will complete thumbnail sketches preceding 1 acrylic      traditional landscape painting (intermediate level) with a full color palette, 24” x 36”
· WEEKS 11, 12: You will complete thumbnail sketches preceding 1 acrylic abstract landscape painting (intermediate level) with a full color palette,24” x 36”
· WEEKS 13, 14: You will complete thumbnail sketches preceding 1 acrylic surrealist/abstract expressionist/ painting expression (intermediate level); open subject matter with a full color palette, perhaps a self-portrait, 24” x30”
· WEEKS 15,16: You will complete thumbnail sketches preceding 1 acrylic free-choice painting (intermediate level) with a full color palette of a non-objective theme,30” x30”/36” x 36”square
Free choice paintings will always accepted for extra credit and averaged into your final grade.
Focus or selection of expression becomes more important at this intermediate level. The student will apply different kinds of painting technique to develop their compositions, while keeping his/her paintings conceptually and visually united. The whole is greater than the parts. This is the core of effective composition.
SPECIFIC EXPECTATIONS
· Bring your sketchbook to class every day.

· Be prepared to paint getting your easel, Matteson stay wet palette and other materials together.

· No cell phones will be allowed in class. If you bring your cell phone to class, they must be IN SILENCE MODE/tuned off and placed in my basket. Place in vibe mode and check your messages at break or after class.*see cell phone policy at the end of this syllabus
· Keep work areas clean and organized. Please clean up spills immediately so they will not stain countertops, sink or floors. All students must put taborets (movable tables) and easels in the proper location a few minutes before the end of class. Eight minutes at the end of each class period will be given to make sure each student’s work area is clean and student projects and tools are put away in the student’s assigned area.
· It is imperative to come and paint beyond class time. It is impossible to complete all projects within the boundaries of class time. Please adjust your schedule early on to allow for extra painting time. I recommend coming in to paint an extra 3-5 hours per week beyond class time. There is no extra homework beyond the stated class projects.
ADDITIONAL INFORMATION
*Please come in and work beyond class time to insure project completion. Do not wait until the last minute to paint. Plan your personal schedule accordingly so work is done on time for critique sessions.

**Supplies/Materials: You can order these from Dick Blick or obtain them from Hobby Lobby or even Wal-Mart. (Some of you may have left over materials from painting 1 class. Most of these are identical to use for painting 2) .Other material will be provided by the department including acrylic, stretched canvas, Masonite and paper.
All materials must be purchased by the second class.
· SOME CANVASES WILL NEED TO BE PURCHASED .WALMART IS NOW CARRYING LAGER SIZES, 18” X 24”.The other option is Hobby Lobby.

· LONG HANDLED ACRYLIC BRUSH SET(SYNTHETIC RATHER THAN BRISTLE BRUSH) WITH 3 OR MORE BRUSHES

· BASIC BLACK HARDBOUNDSKETCHBOOK 9” x12” 
· INEXPENSIVE  WATERCOLOR AND ACRYLIC BRUSH SET

· TUBE WATERCOLOR 12 OR MORE COLOR SET

· BLUE PAINTERS TAPE/DRAFTING TAPE ROLL ,3/4" X 60 YARDS

· ACRYLIC, EXPANDED  SET of 12 OR MORE TUBE COLORS 
CELL PHONE POLICY
PHONES MUST BE SET IN THE SILENCE MODE. ABSOLUTELY NO CALLING OR TEXTING ALLOWED DURING EACH CLASS SESSION.FAILURE TO DO SO WILL RESULT IN AN F GRADE TO BE RECORDED AND FACTORED IN THE OVERALL MEAN GRADE AVERAGE FOR THE SEMESTER.THIS IS TO INSURE FULL PARTICIPATION, WITHOUT THIS DISTRACTION, BY YOU AS A STUDENT IN MY CLASS. THANKS IN ADVANCE FOR YOUR COOPERATION! 1st infraction: warning recorded ;   2nd infraction: F grade recorded
                                                          Grading Standards
For all studio courses

Many students have difficulty attempting to understand what constitutes A-F graded art work. The list below is a basic standard Professor Harmon has devised to grade completed student work. Remember that this is a general guide for students to use to measure their personal work and/or strategies to achieve greater levels of success. A good rule of thumb is that most student work requires some level of correction. No one creates perfect art work. The student should seek help from this professor. Improvement in art can only come from constant practice, observation and learning techniques of strong students in the class .Visual examples of past masters and completed high quality student work should serve to inspire the student .Thus, the student begins to realize what needs to be implemented especially during the critique process. This is a special time when all students hang their projects on the review board. The student begins a discussion regarding their work. Other students share their remarks. Finally, Professor Harmon shares his advice. The art project/portfolio is collected and graded. Professor Harmon privately shares his grading decisions with the individual student, based upon the student’s success/failure to grasp essential specific course projects including mastery of art elements naturally contained in the specific course content found in both instructional handouts and syllabus. One example is one point linear perspective which must effectively contain converging lines, a horizon line and vanishing points. The following gives grading criteria and general advice to help guide each student toward higher achievements and success in the completion of studio art work projects:

A: This is high level work, whereby a student grasps the total concept behind the project and is able to execute a high level of focus /productivity and finish in the art work. Master works (masters reproductions and quality student work) are carefully studied and understood. The student with hard work and/or ease of execution completes the work in a professional and timely manner with few errors. This work also holds up strongly in critiques.

B:  This is above average work, whereby a student grasps much of the concept behind the project and is able to execute a good level of focus, productivity and finish to the art work. Master works (masters reproductions and quality student work) are studied and understood .The student with hard work and/or ease of execution completes the work in a professional and timely manner with some errors. This work also holds up well in critiques. The student may wish to seek extra help from the professor during class and office hours.

C: This is average work, whereby a student grasps the basic concept behind the project and is able to execute an average level of focus, productivity and finish to the art work. Master works (masters reproductions and quality student work) and are  somewhat studied and understood .The student with hard work attempts to complete the work in a professional and timely manner with a number of errors .This work also holds up somewhat in critiques. The student should seek extra help from the professor during class and office hours.

D:  This is below average work whereby a student grasps very few concepts behind the project and is only able to execute a below average level of focus, productivity and finish to the art work. Master works (masters reproductions and quality student work) may have been studied, yet they have not been understood .The student with hard work attempts to complete the work in a professional and timely manner. However, the work contains numerous errors. This work barely holds up in critiques. The student must seek extra help from the professor during class and office hours.

F: This is unacceptable work whereby a student grasps very few concepts behind the project and is only able to execute a very low level of focus, productivity and finish to the art work. Master works (masters reproductions and quality student work) have not been carefully studied and understood .The student has not attempted to complete the work in a professional and timely manner. The work contains numerous errors. This work does not hold up in critiques. The student must seek extra help from the professor during class and office hours.
Prof. Harmon
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m,t,w,r 1:00-2:00pm

Savannah College 

of Art and Design

 ATLANTA ––LACOSTE– SAVANNAH– e-LEARNING

School of Fine Arts, Department of foundations studies, Savannah Campus
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Life Drawing I




Mission of the College:  The Savannah College of Art and Design exists to prepare talented students for careers in the visual and performing arts, design, the building arts, and the history of art and architecture.  The college emphasizes learning through individual attention in a positively oriented environment.

Course Description: This studio course gives students a thorough understanding of the structure and anatomy of the human figure. With this foundation, students will be able to render proportion, weight, form and mass of the figure. Drawing skills developed in previous classes will be further refined by a variety of dry media. (Prerequisite: DRAW101)

Course Goals: Students will continue to develop visual language skills through sighting and measuring to create three –dimensionality in their drawings. They will work from direct observation from a variety of models and media to develop the ability to create proportion volume and structure of the human form. Students will also develop the skills to understand and render quick gesture drawings.  

Course Outcomes: The following course outcomes indicate competencies and measurable skills that students develop as a result of completing this course:

• Use sighting and measuring to create accurate proportions, angles, positive / negative shapes as they apply to the figure.

• Manipulate a variety of dry media to express the figure. 

• Manipulate a variety of line and shading to render the figure.

• Continue to develop professional presentation skills and craftsmanship. 


• Understand, identify by name and draw the skeletal and muscular structure of the human body.

• Render three-dimensional form with light and shadow.

• Understand the placement of weight and balance of the figure.

• Capture the essential dynamic elements of the gesture pose 

• Draw the figure in complex poses including foreshortening.

• Organize the placement of the figure/ figures within the picture plane.

• Analyze the work of drawing masters.

• Use appropriate terminology to objectively critique work

• Apply life drawing vocabulary in critiques.

Required Text(s): Drawing From Life by Maclean

Recommended Text(s):none

Required Materials: 

Sketchbook 

9” x 12” black hard bound version with at

least 80 sheets

18” x 24” pad of white sulphite paper

Empty cups to dilute ink

Graphite sticks, not  pencils, (either 2b, 4b, or 6b)

Black India ink, small jar

Black compressed charcoal (square sticks are cheaper and recommended)

Medium thick vine charcoal (you can purchase in three pack or a small box

which will last you for several drawing classes

Erasers (1 large kneaded eraser and 1 white plastic/latex eraser)

Pencil sharpener (a small metal one lasts longer)

Itoya Brand Portfolio Mandatory, 18” x24” or 22’ x 30”to transport your

drawings and to keep them flat , protected and suitable for portfolio

presentation and grading

1 pad of tracing paper,18”x24” or larger(suggested)

22” x 30” Rives Bfk papers or other brand for longer drawings, white or buff color,at least 2 sheets

Utility/mat knife used to sharpen Conte crayons and charcoal pencils

1cans of workable spray fixative to keep (mainly )charcoal drawings from smudging

Tackle box to hold all materials

1 roll 3⁄4” drafting or masking tape to help secure tracing paper as a

protective flap for drawings

1 drawing board to hold 18’ x 24” drawings, with 2 extra bull dog clips

1 chamois cloth for tonal blending

Paper tortillons/stumps

18” x 24” pad of slick/smooth newsprint (a small pad is fine for short

gesture sketches)

Graphite pencils (including 2b – 6b)

Medium charcoal pencil (peel off or sharpening kind)

Conte crayons, white , black and sanguine 2b grade us recommended, (2 of each)

Illustrator’s ballpoint or “Sharpie” fine tip permanent ink marker for

sketchbook drawing.

Sumi/Japanese brush

Crow quill pen or a  cheap calligraphy set with a pen holder and nibs

SCAD Attendance Policy:  There are no excused absences.  The accumulation of more than four absences will result in the student’s failure for the class.  Missing more than fifteen minutes of class is considered an absence.

Additional information:

The research paper is essentially a book report from our text Drawing to See.It needs to be 

4-5 pages in length,double spaced ,word processed ,not hand written.I would like you to relate what you have personally learned from the text as related to the daily class studio projects you have experienced and produced.Please place your name,class title, section,quarter, date and  professor on a seperate cover page.

This paper is due on or before class 19,no exceptions. 

Schedule of Classes: Key events including assignments, projects due dates/exam dates:

*Please note that during grading periods,sketchbooks will be collected , graded and returned to each student on the same day.Portfolios will be returned on the next class day.

The following schedule may change as per class pace .This professor will inform you accordingly:

Class 1, , Tuesday,3/27:Pretest syllabus overview, slides of student and masters,

physical life drawing samples shown in viewbooks,trip to Exlibris to help answer

questions when purchasing proper materials from list. Read chap. 1,2 from text

on gesture,etc.

Class 2), Thursday,3/29:Gestural Drawings of live model with various timed duration

Class 3),Tuesday,4/3:same schedule as 3/29,with brief critique

Class 4),Thursday,4/5:Sustained Gesture with the figure, detailing overall

movement/action and proportion

Class 5), Tuesday,4/10:Same  schedule as 4/5 ,brief critique,.Read chap., 3

on proportion.

Class 6), Thursday,4/12:Proportion , and Perspective. Embark on gesture process

to warm up, settle into two one hour poses citing proportional accuracy in one

pose and foreshortening in another; 

Class 7), Tuesday,4/17:Same schedule as 4/12, but with an expanded critique at

the end of class. Read chap.,4 on the element of line. 

Class 8), Thursday,4/19:The Power of Line: from Ingres to Raphael. Long contour

line drawings;collection of first portfolio of in

class work and sketchbook, graded and returned tuesday,4/24/07.

Class 9), Tuesday,4/24:Same schedule as Tuesday ,but with an emphasis on cross

contour studies. Brief critique. Read chap. 5 on value.

Class 10), Thursday,4/26: Value/Chiaroscuro in the Human Form. Stress on surfaces

with use of concentrated light sources.

Class 11), Tuesday, 5/1:Same schedule as 4/25.Stress on negative space and

positive human form to provide the illusion of volume and depth. Brief critique

on best of drawings done this week. Read  Chap.6 on anatomy.

Class 12), Thursday,5/3: Anatomical structure. A full scale skeleton model will be

placed alongside a posed live model for structural reference.Execute a 22 x 30

drawing,for the entire class period through Thursday. A good master to cite is

Correggio who provided extra inner views of the skeleton through the outer

contours of the posed model exterior form.You will do a similar drawing.

Outside of class,Begin a 22”x 30” drawing on Arches cover stock/smooth bristle paper,outside of

class,detailing a correct proportional drawing of the Human Skeletal form.I

would suggest doing the drawing in graphite as you will be constantly correcting

your work. Strive for correct proportion.Reference pp.112-114 in your text for

figural diagrams. This will take several hours to complete away from class time.

The skeleton will be available to draw in the hallway of the second floor of

Anderson.Plan your schedule accordingly. This drawing will be due in class for

critique on a date tba .It will be one of two long drawings which will be graded seperatelyIt must be spray fixed and flapped  with tracing paper or a plastic bag for surface protection.

Class 13) Tuesday ,5/8:Same schedule as 5/3.Brief critique at class end.

Read chap.7 on anatomy of the limbs.

Class 14), Thursday,5/10:Composition: The Figure and Interior Environment.Studies

of the figure-ground relationship of human form to that of his/her environment;second collection of portfolio and sketchbook, graded and returned on Tuesday 5/15/07.

Class 15)Tuesday 5/15:Same schedule as 5/10.Expanded critique toward the

end of class. Read chap.8 on heads and portraits.

Class 16) Thursday,5/17:The Portrait ,single head in space,3/4 view with

negative space .Rembrandt’s work is exceptional to see for a great example.

Class 17) Tuesday, 5/22:The Portrait part 2.Two heads in  3⁄4 view facing one

another. Brief critique at the end of class. Read chap.,10 on expression and the

figurative humanist

Class 18)Thursday,5/24:Expressionism in Figural Drawing, use your

intuition/heart to guide you more in the feeling of the pose you see from the

body language in the poses given. here gesture can be used as we come full

circle with the difference that the student is visually more informed. Use

standard media.

Class 19) Tuesday,5/29:Same schedule as 5/23,with the addition of mixed

media for a fuller expressive efforts. You may elect to work on a 22”x30” Arches

or heavy watercolor sheet which can take more physical media build up.

· This will be your final seperate drawing collected by Prof. Harmon,graded and returned on 5/31,for the final critique work to be reviewed.

· Final research paper on text due, no exceptions!

· Final Sketch books due

Class 20) Thursday,5/31:This is  our last class day. Third and  Final

portfolio and collected and  graded . Please pick up all of your work by thursday 5/31/07 as it cannot be stored.Thank you for your cooperation!

Grading Opportunities: 

Your overall course grade will be computed according to the following breakdown:

	Assignment
	Weight

	Three Portfolio Reviews ,separate grades given,
	60 percent

	Three sketchbook reviews, separate grades given,Sketchbook with minimum of 70 drawings ,one per day for entire quarter 
	10 percent

	Critique sessions ,verbal contribution,class interest
	10 percent

	Two long 22” x 30” drawings,
	10 percent

	Written component, final research paper based on text,4-5 pages typed;see note below additional information
	10 percent

	
	100 percent



	
	


	Grading Standards
	Range

	Letter grade: A = excellent
	90 –100 %

	Letter grade: B = good
	80 – 89 %

	Letter grade: C = average
	70 – 79 %

	Letter grade: D = below average
	60 – 69%

	Letter grade: F = failing
	0 – 59%


Field Trip (s): TBA

Extra Help Session (s): TBA

Conference (s):  Each student enrolled in the course will have a midterm conference scheduled outside of class time with the professor.  Students are expected to keep this appointment.  

Academic Integrity:  Under all circumstances, students are expected to be honest in their dealings with faculty, administrative staff, and fellow students.  In speaking with members of the college community, students must give an accurate representation of the facts at hand.  In class assignments, students must submit work that fairly and accurately reflects their level of accomplishment.  Any work that is not a product of the student’s own effort is considered dishonest.  Students may not submit the same work for more than one class.  A student may be suspended or expelled for academic dishonesty.  Please refer to the Student Handbook for additional information regarding the policy on academic integrity.

Incomplete:  A grade of incomplete may be granted to students who have suffered serious personal illness or critical, emergency circumstances during the academic term, preventing the student from completing all assignments by the end of the quarter.  The appropriate school dean must approve a grade of incomplete before the end of the quarter.  Students with more than four total absences are not eligible for an incomplete.  Please refer to the college catalog for additional information.

Learning Support Resources and Academic and Safety Polices:  Information about SCAD learning support resources and academic and safety policies, including the Learning Assistance Center, the Jen Library, the Writing Center, SCAD Helpdesk, the Visual Resources Center, and Student Counseling and Disabilities Services can be found in the menu area of the Blackboard web site for this course.  

